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+< from the past, which the viewer feels he

tered countless times before on the half-

-d walls of half-remembered museums. But in |

Brown'’s hands, the

familiar pose and countenance of a stock

an sitter, as in the case of Sex, undergo an unsettling

)n of temperament and tone, the refined fabric

f and the figure's supple complexion

the decorative rut

dissolve into a swirl of acidic decomposition.

e and spectral film fogging the sightless

unpupiled portraits.
What can be gleaned about an individual when gazing

f a work of art? That portraits are never

o

nto the Tac
portraits of the sitter but portraits of the artist’s absent eyes,

n a timeless void, conjuring faces from the artificial

s of art history? Perhaps this is the likeness of Brown

a prototype for the perennial painter who ages,




