Glenn Brown

A seventeenth-century manor house in the English

countrvside 18 a labor of love for a dedicated palinh'l'

“Ihe hrst time | saw the house, | really didn’t ke i,” Braush
paimnter Glenn Brown confided to me. It was too big and
neecled Bar too much work, We had Just O rule when we
started to look for a new home: Do not buy a project. 1 should
spend my time being an artist, not renovating a house,” Bt
that rule soon went out the window. “We saw another house for
gale m x.l|:'_-. and it was all imished and beaunfully done. 1 asked
the couple why they were selling and they said, “Oh, we've seen
somewhere even nicer, but it needs a lot of work.” 1 realized
that they were '..1]’n|lllt._‘ about this house, and i |-!||1.--_-||I oul
the competitive streak in me. So
we went back lor another look
Ihere's a shight hill at the front of
the property. As we walked up o
the lirst time and looked down onto
the house, with 1s Dutch gables
I realized I .lll‘-l;lllh‘l‘- |I.If| 1o have
i,” For husband Edear Laguinia, i
wits a different feature that o aptured
him., “There was a tree bursting with
fres. We hadn't had breaklast or
lunch and were starving. We just fed
oursclves with hgs, It was beauuful.™
Cilenn and Edgar knew what they were getung themselves
inta, | he en<bedroom manaor house tn rural Sullolk in the east
ol England dated back 1o 1679 and had been extended in 1730,
with later addintons and alieranons over the centunies. “When
we bought 5t, in 2000, 11 was i a very sorry state, even though
It Was a En-lll-n ted bu lll::r;. It had nine court enforcement
orders against the previous owner, who had damaged it in
various wavs, Ongmnal Hoorboards and panchng had been
ripped out and fireplaces had gone. These were all things that
we would have o make good il we bought 1t, but that didn’t ruat
us ofl, We would have done them anvwav, because our |:|_||: Wils
to return the house to its onginal state.” The restoration twmed
out to be a major undertaking that would last three years,
Glenn grew up in a very different environment. *Owm

house was nol ||.||'i' ularly mrerestune, I was |ll.-ih.|"|:1 built in

“] like the rooms to be very
|1<-|‘in(| correct. | don’t want to

alter them to make them look

with my pzlimin;_rs. ton

the 196G0s and was i the muddle of raral northeast England
My parents had no interest in interior design. My father's
lavorite colars were brown and green and that reflected itsell
in the furniture, which was extremely dull, But I was always
imtercsted in architecture. 1 did drawings of buildings and bl
models of houses out of sucks. At that young agre. I also knew
something about period corveciness, We had two large stone
fireplaces, rather unappealing, slightly brutalist things, But 1
undersiond that even though they might be a it ugly. they
fitted a certain look. Even as a child, 1 liked the fact that our
house was verv 1960s, while our
friends had Girmhouses with a totally
chifferent aesthetic of imber beams
in inglenook hireplaces,”

He could not wait to have his
own |:|.'| e, 1 thought desien could be
more fun than what | had grown up

I ] i y '
with, But it dido’t mater 1o me what

modern in the way that I do e e ouse was. 1t coutd be an old

e CONLAge or « modlern apartment, as
I as 11 was flllnl 1\.'”
An early influence on his

understanding ol

imteriors, and

an msparation for his luture carcer as an arust, came from an
unlike |:. wurce. “In Andrer Tarkon ~-}.j.‘~ 1972 hlm Sodares, which
is set aboard a space staton orbiting a distant planet, there is a
room with reproductons of hive Breughel paintings in woaden
frames. Un a space « raft ... thas s Soviet science henon, alter
b, It was just a simple, beautiful modern space with a round
I.||’|| a ]‘i_et [ |<l'.|'|| '|||' way that I}':i‘ ;I.ii:l!ill:'- were '1\|'|| as

an escape from this futunsoe seang into sixteenth-contury

Netherlands. From that voung age, 1 understood that pamtings

Glenn and Edgar employed a specialist architects” firm
and restoration company. ' Thev deal i historie buildings.
so they understand the Rabric of the house and how 10 use
traditional building matenals, processes, and techniques to

rebuild in a sensitive and appropriate wayv, The house has




various states done at different times. There is an Edwardian
wing and a Victonian addition. We wanted that part 1o be very
Victorian and the 1730 rooms to be as Georgian as possible,”

They wok the quest lor authenucity very senously and
embarked on extensive historical research. “We enlisted an
architectural historian and went o other period properties
look carefully at all the details, We s l.l[11'|| back the |;tf.|'|\ ol
paint to find what the onginal color might have been. We were
trving to get the house o tell us what color to paint it. We hid
the plug sockets underneath the Hloorboards. It was a slow
process of taking down walls and discovering what was behind
them. We learned so much along the way. For example, we
discovered that in 1730, when many of these rooms were made,
that they liked wood paneling. Ten yvears later, the fashion
was wallpaper. So in some rooms they took the paneling off or
just put fabric over the op and then pasted wallpaper on wp
of that. We had 10 decide which was the dominant aesthetic
of each room belore we could return it 1o its correct state. We
took out some Victonan features in order to reveal the uri:_'in.tl
lireplaces from 1679, which had been hidden for 150 years.”

The attention to detail was extraordinary, Edgar said
that Glenn insisted on getting evervthing just right down to the
last screw head. “Every screw and every door hinge had 1w be
perfectly true to the vertical —and it had to be the right period
screw. It couldn’t be a modern screw.” “That's a hittle bit like
my own work,” responded Glenn, who in his paintings takes
elements from reproductions of other artists” works and then
transforms the appropriated image or images by changing their
position and size, or by coloring them in unreal, contemporan
tones or desaturating them of most color, 1 like obsessing over
the details in a painting or a drawing. And | like the details in
l]]l' house to be as correct ta the Pl'lillli as I.\\illi(“‘”

Replacing the floors was a particular challenge, since the
original wood used, pitch pine. is no longer readily available.
In the end. they found some old beams from demaolished
warchouses in Brooklvn that they shipped over and cut 1o
size. The bathrooms, oo, were not as straightorward as they
are in a modern build. “All the Atiings are either Victonan or

Edwardian, but nothing can wuch the walls because we wanted

to respect the paneling and not change the walls architecturally.

S0 almost everyvthing—toilet, bath, radiators—is lreestanding
and the Ihi[lv\\lll'k gOCs straight down into the floor.”

The art de aranng the rooms is an eclectic mix of historic
works in kecping with the house through the ages—one room
thought to have been altered in the 1760s contains paintings
by Joshua Reynolds and Allan Ramsay, lor example—and
contemporary art, including works by Glenn himsell and
those of their friends, Antique mirrors and sculpture alongside
Glenm's collection of Aine Chinese ceramics contribute to the

peniod atunosphere. Upstairs, there are two large custom-made

beds that are replicas ol a bed the pair saw in the former home
of the composer George Frideric Handel in London’s Mayfair,
from the same Georgian period, The rail-and-chain method
of hanging pictures in the paneled rooms was adapted from

a similar system in Blacks members” club in Soho, again in a

house of the same date.

“There is something very modern
about early Georgian architecture.
[t's clean and symmetrical, simple
and pared down. You can even put

modern furniture in and 1t works.”

“I like it when a room transports you, when you walk in
and you no longer feel as if vou are in the twentv-first century,
when it takes you on a time trip to a different aesthetic that had
different politics and a different understanding of the world,
and a different appreciation of textures, colors, and light. That's
what gives me the greatest pleasure about the house.”™

When 1 ask Glenn what comes first lor him, comfort,
function, or display, he is unequivocal with his answer. “Not
funcoon and (ll'lil}iil']} not comfort. It's the :|i!~p|-|}.. it's the
aesthetic ol the room. If'it's a picce of furniture, I'm much
more interested in whether i's a pertod-correct prece using the
right fabric and that it's been maintained in the correct way
than | am in 1ts being a comfortable chair. Generally, we don’t
have very many comlortable chairs in this house.”

That docsn’t stop them inviting friends and hosting
parties. “This is absolutely our private home. It's not open
to the public, but it is very much a place for entertaining.

It comes alive when it 1s full of |]r.'u|]|<'.“ The usnplv have since
bought more of the land around the house, and an adjoining
farmhouse, where Glenn's father now lives, *1 have a studio
near the house, which Ilove working in so [ am able to spend

quite & bit of nme here, but it's never enough.”™

Previous page A 1967 Mercedes 300SE W12 Coupe outside the front
of the house. Each summer, Glenn and Edgar host a classic car day,
Opposite The lireplace in the entrance is made of Breche Violette marble
and 1= original t the 1730 renovations, contemporary to the paneling.
Above i= a seventeenth<entury Dutch portrait of a lady and a George 11

overmintel mirror, to the lelt of which s 2 2017 clf.luin;_' by Glenn




Above and um:m-ih» The "Yellow Room™ has Glenn's 2022 |-.|i||'i|l_' alangside an crchteenthaentury work by Francesen Carneliano.

Following pages The entrunce with Hendriek Golizins's 1589 prints above seventeentheeentury works by William Gowe Ferguson (left),

Abraham Bloemaert (center), and Jacob vian Toorenviiet (right), and o nineteenth-century Mercary fieure after _||',|I|-H.|||?I-l’l' Pigalle
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Above In the garden. lead capies of statues by the eightesnth-century English hgure maker

John Cheere wers hand-painted l'." Celenm amld Edgar,

Opposite The back ganden was restored back 1o its Georgian design with the surviving
|ur|_\ fivee lime trees lorming an avenue, Glenn and Edear built an eyecal her at the lar
distunce with a temple mound und a shell grotto

Previous pages In a sitting room, various eighteenthe and mincteenth-oentury Freneh and
ltalian drawings and pamntings accompany G nn's ink drawing to the right of the hreplace
and Rebeod d “.III"I\I- 2007 bronz “.il- rfall on & side table

Following pages The morning room. on the site of what was previously a brewhouse, has

an "i;_'hlu entheentury Madonna and child above a nineteentheentury lalian console table,
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“A lot of the house’s (._n‘iginaﬂ [eatures had
been removed by previous owners. Luckily,
we found a barn full of Georgian doors.
paneling, and some ol the fireplaces. To
replace the missing timber floors, though.
we had to look further aheld. Eventually.
we found some reclaimed wood in Brooklyn.

Fven in 1730, they had to import it from

Russia and America.”

Opposite A guest rooms boasts a Williao and Mary
el

-

style damaskcoverad tourposter bed, a George |
mirrer, an cighteenthoentury English walnut vallboy
t-T||-‘I‘ Ill'\“illll furniture .IIIII a late -"\t'htl'l'lllhA-'I
carly eighteenth-century Neapolitan painting above
the fireplace

Left and following pages Almost all of the bathroom
|:|1i||'_'-. e |I|l|i||;_' i -IliLlu;_' “riln _|__-|-“ shower

in the mam bathroom. are [reestandinge to respect
1||-“ '\.nu-c* ||.al|e-:‘ll'_' it'. Ihl' Fonn= .|I|ii = I|'|r'\ OHn [»—-
reermoved at o Liter stage w it hoat Il-HII.i:;'IIIu the fabru
ol the house

Pages 288-9 The bed in the main bedroom is based
on one 3l Handel's House in “.ll'nl.li!. 'IIII'L;_‘II ita
proportions have been scaled wp to accommaodate

a kingsize mattress, The orisinal 1 73 marhh
II.'I'III.II = Wils rl'\l'.lll'll |I\ removing |.'I.l”'- \ mirror
Wiks ll'lll-'..l‘i'll .Jlunr !lll' |il-‘;ll|.lll" and I'||‘||I| mudie a
parnting on panel to fit the higher frame. To the right
ol the fireplace is Mariele Neudecker’s photographic
still life of Howers and a Rembrandt etching To

the right is a woodeut by Albrecht Divrer above a
seventeenth<cenury Malan drawing. The wallpaper
with exoti |l.|f||'|‘l|il-_;‘ resembles hlo L-IIF‘.\llll d or

|'r.|l|n|-||.,|||l|-|| Leorguan papers found in the house,
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Above Glenn's ||.|i||lin;_' alter seventeenthcentury Duteh artist Jacob Jordaens in progress in the studio. the former coach house.

“'llﬂmih' Somelitnes he layers such elements from r|-|'|ra'-|l'm'!i-'n|.~ of hitori !r.lillli!ll_f\. ||r..1\|ir|_l_h-. and ]-rirll‘ in one work. Tor «"\.||n||||-

thi= painting ufter the two cighteenth-century artists Italian Pompeo Batoni and Dutch Jan Willem Pieneman




