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hrenic perspective:
sthesia (2001), Brown based the dog on Sir
eer's Dignity and Impudence (18 39); but in
Brown'’s v the kennel, floor, and chain have been

erased and the original color sche: as N
3sed and the original color scheme has changed into one

of moldy greens and rotten browns. Likewise, in Death Disco
(2004) the shepherdess from Rembrandt van Rijn’s Flora
(1634) has been elongated, obscuring any signs of her
pregnancy, and the bright yellow background pops next to
the blue swirls that articulate her form. Brown also gave her
bloodshot eyes and an empty stare, in addition to erasing
the crook she clutched in the original. Brown toys not only
with the content of the work, but with the handling of the
paint. Unlike the source works, his paintings have an almost
completely flat, gleaming surface, with little to no visible
texture. Using the slightest of brushes, Brown sets out to
undermine the viewer’s psychological and technical
expectations for painting

Brown'’s titles often reference late 1970s and 80s
British pop culture, making the link between the title and
the image seem obscure or nonexistent to anyone but the
artist. Anaesthesia was inspired by the lyrics of the 1980
Joy Division song “Colony” and Death Disco comes from a
Public Image Ltd. song of 1979. In trying to recall the source
for Brown's works, one becomes aware that what was once
familiar is now unfamiliar. As Brown said, “I am not happy
until | have disoriented viewers by disrupting their perspec-

tive and their perceived place in the world.
Gloria Sutton
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