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Glenn Brown

i

ic works of art by Rembrandt, Van Dyck, disseminated, and it is this photographic reproduction of the original that Brown
inues his exploration of the diligently works from, creating a copy of a copy. Increasingly, Brown is manipulating

ite his subjects. Dearh Disco, based on Rembrandt’s painting Flora, 1634, has stripped

o

o

the woman of her contextual setting, clongated her and replaced tonal umber hues

with lurid reds and blues. Flora now has bloodshot eyes; many of Brown’s subjects
ork or art have ¢

N
N

racts or cye problems, as if to say that when we look at reproductions of
cirlikenesses tobe  paintings we are not sccing the real thing, only a poor substitute




