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Portrait of Margaretha

Geer, Wife of Jacot

de

Made late in Rembrandt’s career, this portrait

uses paint to sculpt the features of Margaretha
de Geer, who was f thy Netherlands
family. The nose and brightly lit forehead are
built up with thick paint, pushing these areas
nto the viewer’s space. Elsewhere, Rembrandt
has used thin paint in tiny brushstrokes to
mould the bony features and sagging flesh

of the face. Little dabs and smudges take

the place of distinct outlines for aspects such

as the eyebrows. The textured effect of the paint

ppeals to our knowledge of the way three-

a
dimensional objects can be touched, making the

face appear more real. In keeping with his usual
practice, Rembrandt has varied the skin hues by
introducing small touches of colour from

different parts of the face into adjoininc
this way he is able to modify the dark

ayers left as shading without seriously c

the strength of modelling that the colour contrasts

create. There is some evidence that Rembrandt
preferred his pictures to be viewed from a
distance. This allows the different elements to
coalesce in a vividly naturalistic way, despite

the boldness of some of Rembrandt’s painting

such as the red streaks that form furrows beside

the woman’s mouth. Again exploiting texture,
Rembrandt has painted the woman’s large
ruff with a smoother finish, which offsets the
potential dominance of its white colour and
prevents it from projecting too much at the

expense of the face

e Gt
n his portrayal O he
Magdalene, the Italian artis
t f emoott
exploited the capacity of smoo

t to create convincing

oil pain

and form. Through careful pair

rimmina witt

her large eyes bi ] W

Jips, Reni aimed to give solid form tc
emotion. The undulating trokes of her

were intended to portr

Juxuriant fair hair ay a
sensual kind of beauty, a coded aferance Ac
Mary Magdalene’s previous fe as a prostit
(Some of the lower curls, however, seem tc

later additions.) Flowing, graceful paint

a feature of Reni’s work in the second ha f
of his career, when this picture was painted
was seen at the time as expressing a quality

ual grace particularly appropriate to Rer
depiction of Mary Magdalene, who achie

grace through repentance

as become paint, so | paint pa
His playfully ironic
pictures are based on modern or historic art to
which he feels a special connection. In A Little
Death, developed from pictures by Frank
Auerbach, Brown has created
version of the tt
inspiration. The apparently
are actually composed of thin lines of colc
Around th
suggestion of h.
making it clear that th y the
airy blue background (at odds with Auerbach’s
style) suddenly becomes flat colou
into the outl
brushes to apply thin layers o

smooth wooden panel resul

making it ai

created from paint an

ecstatic expression




