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y ironic component, or the psychedelic

colours that remind us of carnival pranks or sec

ond rate pastry colourings coagulating in rivulets
that look like artificial whipped cream

Brow

1's work

has a clear focus on content in a

would appear supremely anti-Modern
ht evoke the work of Francis Bacon with

’s portrait of Pope Innocent X. In

ransr

tr his political and existential message,
however, Bacon heavily reworked Velizquez’
original, caging the pope in a structure of yel
nd opening his mouth in a fero
cious apelike sn

lowish bars

. Brown instead works exclu-

sively on the linguistic level. To demonstrate how

form [

as become completely irrelevant in the

onrush of images inundating us on a daily basis,
Brown uses completely disparate images cr
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and from Dali to science fiction illustrators). The

content, the message, now resides exclusively in
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As further proof, a closer look at Brown’s

can
vases reveals that the very material of his paint
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vith it and often mocks it, we find a
supremely modern monstrousness standing as a
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