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Painting Today Photographic

This play on painting and photography

s voyeurist or participatory was extended ir

a series of paintin Patterson on a character called

Thomson. When speaking on the phone, the artist
found himself irritated by the Thomson trade directory,
with its image of a cat on the cover: ‘it was so

sanitized, implying nudity without genitals. This kind

of generic cartooning we have, that our cu

creates something incredibly bland and inoffensive. enemy; a younger generation (that

So it see i that Thomson had to be regenerated as 2w Up SU

»ne older artist (Ron

a more aggressive sort of animal/human.’ Having

redrawn the cat as a painterly, camivalesque character,  said r (Elizabeth Peytor

in the resulting painting Patterson made him appear onterr s, they ‘made their

s and all the there would

to pull back the pages to show all sorts of sexua photog

activity going on /131 /. ‘The Thomson character is also  the anxiety over the

a kind of self-portrait, because of the voyeurism my generation’. When Pey

of painting.” photograph there
This situation, where painting does not so oI antleboy

much copy or quote photography as wobble back and through photographs,

forth between it, can also be seen clearly in the Nurse  through photographs. People at

paintings of Richard Prince / 133, 134 /. Just as in his hold cameras high above their hea

loser, to hold that moment of

De Kooning paintings /'see 45 /, some elements seem  of the stars, to

130. Glenn Brown painted, others derived from photographs, although fervour and love. Peyton’s work segues r

The Real Thing, 2000, O often we are not sure which. Prince uses inkjet printing  from paintings after paintings, to paintings after

on wood, 82 x 665 crm to reproduce and enlarge the covers of romantic photographs, to paintings after life. Like Peter Doig or

(32% x 26% in) stories about nurses: it is part of a lifetime project to Luc Tuymans, she uses photographs as memory
examine the American dream at its most mundane, traces, as fragments of the past, as a ground on which

131. Richard Patterson a project that began with enlarging and exhibiting the to improvise. ‘Photographs g tance’, she

macho cowboy photographs used to advertise comments. ‘They let you alone to work.” A photograph

Marlboro cigarettes. These are profoundly ambivalent  of Kurt Cobain is her starting point for an avow

paintings, at once sexy and violent: witness the painterly, unashamedly lyrical image / 135

132. Richard Patterson

Motocrosser Il, 1995. Oil and

acrylic on canvas, 208 x 315 cm

(82 x 124 in)
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