A,
AT

e
o
e

0

Tioelt e

.

e

35
14
e

-
SR
R
SRR

——
o2
%

S,

-
i3

RN

!.*v:"”g:

>
A,

o

ST
2R

NI
)
SABLei T,

e
2
A
A

B
B
B
I

3
A

J 1Y
32

57 \ﬁ4<H~$\.ﬂam<.ﬂ~«1va\ A-n.'—\ au‘m~u~n< DI
et el e Sy it reet,
5 g 137

otalaTetat it
15 345552

RN
g1
N

Tecstst

CISTNY

$3152505955%




Allaméalningar av Glenn Brown (f.1966) har sin utgangspunkt
ien eller annan bild som redan finns i viirldeniform aven tryckt
reproduktion. Detkan rorasigom bilder fran populdarkulturen,
som i de supernaturalistiska rymdmotivsom visas paLiljevalchs.
Men vanligare éir egentligen att killlmaterialet himtats fran
konsthistorien — och dven hir borjade Brown som en sorts
fotorealist eller trompe Ueeil-malare. Nér han talmodigt och med
de allra finaste penslar kopierade modernister som de Kooning
eller Auerbach fick han den férment »expressiva« gestiken att helt
bokstavligt framstd som en tom illusion. Motivsom ser ut att vara
mélade med breda och krimigt feta penseldrag visar sig panéra
héll besta aven helt platt ytamed myriader sma tunnalinjer av
torr firg - ett hdpnadsvickande férvandlingsnummer.

Det maleriskt virtuosa har blivit in mer patagligt under det
senaste decenniet, da mycket avarbetet férbereds i dator. Med
hjilp av Photoshop kan han da digitalt manipulera »originalet«,
dndra fargerna, mixa med andrabilder osv - innan han borjar sjalva
det médosamma malandet. Motiven har ocksa under senare ar
blivit alltmer groteska uppenbarelser. Vare sighan utgar fran ett
Rembrandtportritt eller ett kitschmotivav en vin flicka med ett
lamm i famnen far han ansikten, kott och hud att sméltanedien
sorts svirrande virvlar av psykedelisk farg. Doden kdnns 6verallt
néirvarande. Men samtidigt - det dr paradoxen - visar sig det
urgamla mediet »olja pa panna« hir sa fullt avvitalitet att
det tidstypiska mantrat om maleriets dod kommer
alldeles paskam. /DF

Glenn Brown’s (b.1966) paintings are all based on images that
existin the form of reproductions. It may be pictures from popular
culture, asin the super-naturalistic space motifs exhibited at
Liljevalchs, but more commonly the source material is garnered
from art history. Here Brown started out as a kind of photorealist
or trompe l'ceil painter. With great patience and the thinnest of
brushes he copied modernists such as de Kooning or Auerbach
and in the process made their purportedly »expressive« gestures
literally appear as empty illusions. Images thatlooked like they
were painted with broad brush strokes in thick layers of paint
turned out, when one approached the canvases, to consist of
completely flat surfaces with myriad thin lines of dry paint -
aremarkable illusionist trick.

Brown'’s painterly virtuosity has become even more apparent
in the last decade, when much of the work is prepared in the
computer. With the help of Photoshop, the artist manipulates the
»original«images digitally, changes the colours, mixes in other
images, etc - before he starts the painstaking painting process. In
recent years his subject-matter has moved towards the grotesque.
Whether he sets out from a Rembrandt portrait or a kitsch motif
of a fair maiden with alamb in her lap, he merges faces, flesh and
skin into a swirl of psychedelic colours. Death is omnipresent. But
at the same time - and this is the paradox - the age-old medium

of »oil on panel«is shown to be full of vitality, putting paid

to the tired claim that painting is dead. /DF
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Foljande uppslag / Next page
Glenn Brown, Ornamental Despair (Painting for Ian Curtis) copied from »Asteroid Hunters«
1971by Chris Foss, 1994, olja pi duk monterad pa panna
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Glenn Brown,

»Gammaden O.
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Everyone Sang (Painting for Ian Curtis) after Chris Foss (copied from the tllustration
2¢), 1996, olja pa duk monterad pi panna

Glenn Brown,

The End (Painti or ‘urtis) aft ngus romt ustration
£ (Painting for Ian Curtis) after Angus McKie (copied.fr il
,Perry Rhodan 20 Thrall of Hypno«),1996, olja pa duk monterad p .
) erad pa panna
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