


7 s B e

B

ik

g S iR

GLENN BROWN

TEXT BY MICHAEL BRACEWELL

GAGOSIAN GALLERY

NEW YORK




PLATES

e S

This catalogue is published on the occasion of the exhibition Glenn Brown,
Seaturing new works and on view from May 3 to June g, 2007

SIS




R s S R R g |

God Speed to a Great Astronaut, 2007

O1L ON PANEL

63% x 48 ixcnes (162 x 122 oM




.
AN
R

RN

T00€ WHnotzE Inytd n oy hesa?. hoo

% %
3 QUL

N
R SR
: ,\::\\"5. AR R :53%%




%4 és‘eﬁ\“\\“ S




Suffer Well. 2007

O1L ON PANEL

61 x 47% ixenes (157 X 120 o\




|
I
|
f
!

tooe Wl s{jwe.

1719 70 110

15 o<1 7 381 zanozn g 7

10







Wild Horses, 2007
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The Sound of Music. 1995 2007
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Some Velvet Morning When I'm Straight I'm Going to Open Up Your Gates, 2007
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Deep Throat, 2007
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o Is Empty and Weaningless, 2005
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Polichinelle, 2007
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Hallward and Wotton to return his

-century Shoreditch. they would find much in Brown’s painting to

forward and contribute a few remarks of his own. And wer

. joining hinm in twenty

stop them dead in their tracks. For Brown's art is drawn from some deep. hidden erease in aesthetic

philosophy. a place where the constitutions of art and beauty and the capacities of painting are

collapsed and reconfigured. possibly. primarily, for no other reason than his own entertainment.

Jnything, so long as it is quite incredible’ - would

Lord Henry's delight in paradox--"T can helicve

be answered apergu tor apergu by the seemingly effortless elegance with which the conceptualism of

s rendere

Brown's av o eloquent by the virtuosity of his technique.

In one sense. it might be seen as a Pop-hip descendant of Augustan Mock Heroism (the cighteenth-

assicistn and sative)s sliding down the same sunbeam, so the

century [usion, in

flippant. aphoristic philosophising of Wilde's aesthetic avatar is a decadent evolution of the Augustan

wit of John Dryden and Alexander Pope. The common denominator in this dizzying but noble lineage

is 2 honed understauding of the relationship. artistically and metaphysically, between surface and

depth. In experiencing Brown’s art, it is as though we fall right through the pristine, utterly smooth

surface of his beguiling paintings. into the extreme depths of a profound aesthetic statement. - as

surely as Jean Cocteau's fatefully inquisitive poet in his seminal film Le sang d'ur poete (The Blood of

a Poet. 1930) falls through the surface of a mirror into the parallel reality of a none-too-comforting

aftertife. We find ourselves in a vertiginous underworld, a place hevond the looking glass, somewher

seemingly within the shadow of human psychology, but having one of its better days.

Whether the subject is a skull, a floating city, a reclining figure, a beauteous youth holding a lamb,

dead birds. a fleshy maiden, or some unknowable, anthropomorphic being, Brown’s paintings are
all, in a way. psschological portraits. They describe accumulated thought as pictorial mulch. as

though the pulses and currents of the mind could be seen as

corporeal matter. The Freadian silage

of lumpen subcousciousness is not merely given shape, colour. and form by the artist, but brought

to life to parade around in the raiments of elevated. enshrined. iconic beauty. Brown delights iny the

capture of those works by other artists that he feels might be colonised by his own concerns; the

most senior constellatior

n the firmament of art history, more often than not, comprise his targets:
Auerbach, van Gogh, ¥

agonard, de Kooning, John Martin. There is a slapstick element in this
. the conceptual equivalent of a person clubbed from hehind with a sock filled with wet sand,
ble

is derived

proce

asack thrown over his head. The only limits to Brown’s audacity are those imposed by his impec
taste. However. the exuberanc
from its r

nd yerve of his painting, for ali its gothic underpinnings

slution of contradictions. Thus, simultancous to his aesthetic connoisseurship, he is 1

concerned with the art-historical status of those works he appropriates than with their ability to
serve his purpose— namely. his epic exploration of paint and painting.

Just as Basil Hallward’s portrait of Dorian Gray. through some perverted act of transubstantiation,
reveals the decay and corrupting soul of the

sitter while Dorian himsel( remaius eternally ageless and

58]

handsome, so in Brown's art we see a fateful contract between painting itself, the history of art. and

the processes of aesthetic putrefaction. T this, T am reminded, strangely, of John Milton’s masque

Conuus, in which an evil sorcerer altempts to pe

suade o chaste and hapless vivgin, lost in dark and
tangled woods, that if we do not live for pleasure in a s

ate of perpetual, orgiastic consumption, then
Nature hersell will be “strang’ld with her waste (ertility’. Such an argument might neatly double as

an allegory of the postmodern condition: an unstoppable glat of visual culture

faced with either

starvation or bulimia, becomes gorged on a surfeir of sheer stylistic gorgeousness. Further parallcl
might be found in the actual performance of Comus. To borrow from Isabel Gamble MacCaffrey’s
lluminating Introcuuction w Milton’s Shorier Poems. Itis the form that permits such ambide

the pe

sion:

realistic” nor

sonages of allegory, neithe ymbolic™, but both at once, move simultaneously
in concentric worlds', as do the “subjects’ of Browi's paintings. dually operational between their
live xample, amongst
th iven her commanding pose, she might have

been looted from an allegorical [ricze or kidnapped from some assuredly ari

as source

» material and theiv afterlives as veplicas or mutants. We find, for

¢ most recent paintings, a trivrophal female figure

Lol

tic mise-cn-scene,

Brown, an accomplished grave-robber, has found a subject who snmmouns with a backward glance,
serene, alool, her mouth a sensuous gash. a lock of her extravagant coil making a soft curl above
the nape of her neck. Her décolletage. however, exposes mint-blue skiu: the flounces and billows of
s weals and folds

nippled,

her dress have a pallid, oysterish hue, their folds extrapolating into namel

of unctuons colour, supreme above the bulbous mounds of what appear to be three roug

mitky breasts and the collapsed length of a lery-tipped, monstrous phallus. The background is

bible-black, with a gaseous circle of silvery luminescence against which the central figure, our joyous

and imperious lady. rides a riot of colour and form.

On first acquaintance, it is the visual luxuriance of Brown’s painting that draws the viewer deeper
and deeper into the heady gravitational field with which each work appears to be surrounded. And
this has been a constant throughout his work. One may encounter a flotilla of asteroids, colonised
by clusters of squat ithuminated towers, some of which are topped with vast spheres (Bocklin’s Tomb,
s Floating Cines, 1981). The survounds of deep space are submarine, ink-blue,
fathomless. Look closer at the craggy bulk of the nearest floating city and study the protruding.
moonlit rims of what could be the outlets of the asteroid’s internal engines: they emerge from cliffs
of cold, shadowy rock, and. this being the world of science fiction, their dark mouths might be
s wide orso small as to be almostinvisible to the human eye. Above all, the painting
articulation of weight and weightlessness. In tuen, the viewer, drawn toward the

1998, after Chris Fos:

thousands of mile
is visceral in
painting’s surface. feels to have entered the nagnetic field of Brown's dizzying aesthetic, an endlessly
tive currents of repulsion and

tensile place, the physics of which ave derived from simultancously
attraction. The surfaces of the paintings, as smooth and flat as a matte photograph. often create
the illusion of being dense, heavily worked Jayers and encrustations of paint. One approaches the
paintings in anticipation of a virtually tactile experience, to be met instead by cool flainess. This
chill, however, is as distant from cold intellectualism as it is from signifying the merely pristine.
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